Nestled in a lush green setting along the
axis between Ghent and Lille, the new
headquarters of concrete manufacturer AL S
Nivolo is a bold architectural statement %, 1"

that celebrates its chosen material B :
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/N Patterned tiles that Penneman
de Bosscheyde found in Capri are
now a feature of the bar area

- A Hans-Agne Jakobsson ceiling
lamp and vintage Iris Chairs by
Bob and Dries Van Den Berghe
surround a concrete table with
a base made from isolation foam

urable and long-lasting, concrete is
D inevitably ubiquitous in construction

projects around the world. But

Benjamin Talpe, CEO and owner
of Belgian manufacturer Nivolo, was keen to
illuminate the primarily industrial material's
refined side in the company's new 4,200 sg m
headquarters. So he gave his wife, designer
Aurélie Penneman de Bosscheyde, carte blanche
to reveal concrete’s warmer, more glamorous
characteristics throughout the building.

The result is an unconventional workplace that
intentionally exudes the air of a hushed boutique
hotel. It was built from scratch on the site of an
old farmhouse in Kruisem, Belgium, conveniently
located between Ghent and Lille, France.

' On the exterior, white formwork
concrete demonstrates another
application of the material

Consequently, Penneman de Bosscheyde, who
presides over her eponymous studio in nearby
Anzegem, was able to guide the project from
its inception, ensuring that it evolved into a
multifunctional retreat rather than a predictable
office. "We knew from the beginning what we
wanted to achieve inside, and we mirrored it
in the architecture,” she recalls. "We wanted
to have massive stairs, we wanted to have big
windows and we wanted to have water outside
that reflected the product samples indoors.”
Naturally, copious amounts of concrete are on
display in the space, "but we wanted to showcase
it in a non-traditional-Belgian way", she adds.
Buoyed by memories of her visits to Brazil and
Mexico, Penneman de Bosscheyde “almost &
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“"We wanted to
have massive stairs,
big windows and
water outside that
reflected the product
samples indoors”

immediately fell for the idea of Latin American
architecture and decorative vibes with a lot of
tropical plants and tropical woods in the scheme.
"I wanted it to be original, but | didn't want it to
be too quirky.”

Penneman de Bosscheyde found that balance
in a sculptural, pavilion-style structure, replete
with reflecting pools. To soften the abundance
of raw, pure concrete - even the restrooms are
adorned with monumental terrazzo sinks - she
layered in eye-catching expanses of light and
dark smoked larch and plentiful greenery.

Before entering, white formwork concrete
punctuated with glazing makes a striking
impression on the fagade, inviting guests to
stride up the walkway to the reception desk
and lounge corner. In the showroom, the
atmosphere is reminiscent of a gallery, with
small slabs of terrazzo bolstered by raked sand
artfully arranged atop pedestals of differing
heights. The portable square- and rectangle-
shaped pedestals are clad in mirror, “so that
we could bring in the ripples from the water
outside for a nice contrast”, says Penneman
de Bosscheyde.

Bistrolo, the social hub where both formal
client lunches and conversational coffee
catch-ups with colleagues unfold on a soothing
pistachio-hued banquette, is also on the ground
floor. At the bar, concrete is juxtaposed with
patterned tiles handmade in Capri, Italy. “I
discovered them on my honeymoon and, four
years later, | could finally integrate them into a
project,” explains Penneman de Bosscheyde. ®

< Aurélie Penneman de Bosscheyde
on a Le Corbusier LC2 sofa, with
a coffee table taking inspiration

from Brazilian design

/N An outdoor seating area draws
on a tropical theme, inspired
by the interior designer's travels
in South America
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/N Framed by glass bricks, the
staircase features a balustrade
of woven rebar

- Avintage Sgarsul rocking chair,
designed by Gae Aulenti for
Poltronova, sits on the glass-
lined patio

“They're a funky colour. The green and yellow
touches are in perfect harmony with the plants.”
Most dramatic of all is the swirling staircase,
rendered in concrete, of course, and accentuated

with a railing crafted from a grid of exposed
rebar, the steel reinforcement mesh typically
embedded in concrete to strengthen it.
Backdropped by a curving wall of glass blocks,
it's undoubtedly the focal point. By highlighting
rebar in this context, Penneman de Bosscheyde
playfully reimagines one aspect of Nivolo's
production process. “When people see it, they
say, ‘'Oh, | didn't know you could use this for that
purpose’,” she points out.

She took the same surprising approach in the
small meeting rooms, finishing the cylindrical
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“l discovered the
Italian tiles on my
honeymoon and,
four years later, |
could finally integrate
them into a project”

bases of the round pink concrete tables in
isolation foam. “Normally, it's under the ground.
Nobody sees it, it's hidden - and now we gave it
the main stage,” she adds.

It's a work environment that prioritises details,
including bespoke elements like brass door
handles and sleek cabinetry. Upstairs, employees
brainstorm at minimalist H20 desks by Claire
Bataille and Paul Ibens for Belgian maker Bulo,
then unwind on the terrace. The floor above that
one, currently empty, hints at Nivolo's future
growth and will soon house a rooftop bar for
convivial end-of-day cocktails.

"Everywhere they work,” says Penneman
de Bosscheyde, “they have a positive feeling
in different little corners.” @




